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Program Notes 


JOHN MACKEY (1973) 

High Wire (2012) 

American composer John Mackey received his 
education at the Cleveland Institute and the 
Julliard School. His works have been heard 
internationally, including at the Sydney Opera 
House, Carnegie Hail and the Kennedy Center. 
Although especially interested in writing music 
for dance and symphonic winds, John Mackey 
has received commissions from a diverse range 
of ensembles including the Cleveland Youth 
Orchestra, the Alvin Ailey Dance Company and 
even the U.S Olympic Synchronized Swim Team. 

John Mackey said that he was "itching to 
write something fun and flashy and...virtuosic 
for [wind] ensemble”. High Wire is meant to 
capture the experience of watching a tightrope 
walker, high above the ground, possibly without 
a net to break the fall. Both mesmerizing 
and tension filled, the work combines speed, 
harmonic contrast and metric instability. 
Commissioned as a concert opener, Mackey 
says "I was going for razzmatazz”. 

CHRISTIAAN VENTER (b. 1980) 

Dancing Lights of the North (2012) 

Christiaan Venter studied both clarinet and 
composition at the University of Calgary 
where he wrote music for a wide variety of 
ensembles including wind ensemble, orchestra, 
harmoniemusik ensemble, percussion 
ensemble, and saxophone quartet. He has since 
expanded his repertoire to include compositions 
for film and television, including one film score 
that he co-wrote with his wife, also a composer. 
Currently Mr. Venter continues his performance 
and compositional career in Calgary. 

The literal meaning of aurora is dawn, but 
astronomers use the term to describe light 
displays seen in the night sky, especially in 
northern areas, where they are known as aurora 
borealis, or Northern Lights. Christiaan Venter 
describes driving home one night and seeing 
the Northern Lights. The greenish glow he saw 
in the sky was his inspiration to create Dancing 
Light of the North, to evoke in sound the 
celestial phenomenon he witnessed. The many 


instrumental colours available in the concert 
band seemed to the composer, an ideal match 
for the multi-coloured palette of the aurora. 
Rather than using harmonic and melodic 
development, Mr. Venter layers both improvised 
and notated melodies that shift, intensify and 
disperse, much the way the lights he saw in the 
sky did. It is a “sound image” in which players 
and audience may immerse themselves, without 
the need for a programmatic story or formal 
musical structure. This work was commissioned 
by a consortium of Canadian academic 
ensembles, of which the UofT Wind Ensemble 
was a member. 

GARY KULESHA (1954) 

The Greatness of New-Found Night (2008) 

Canadian composer Gary Kulesha is described 
as “one of Canada’s most visible musicians". 

He held the post of composer-in-residence 
with both the Kitchener-Waterloo Symphony 
Orchestra and the Canadian Opera Company, 
and is currently Composer Advisor to the Toronto 
Symphony. Guest conducting appearances 
include the Toronto Symphony, National Arts 
Centre Orchestra, CBC Vancouver and Symphony 
Nova Scotia. Kulesha is also active as a pianist 
and is a Senior Lecturer in Composition here 
at the University of Toronto. His compositions 
comprise a diverse body of work including opera, 
chamber, electro-acoustic, piano, vocal music 
and works for band and wind ensemble. 

The Greatness of New-Found Night 
represents Gary Kulesha’s return to writing 
for wind ensemble after a period of more than 
twenty-five years. The three movement work is 
based around a traditional model: fast-slow- 
fast. Kulesha’s approach however, is anything 
but traditional. The first of the three movements, 
is in his words “dark in nature, rather than 
joyous or dance-like”. A restless sixteenth 
note accompaniment pervades, upon which 
the composer superimposes longer, winding 
melodies. A muscular brass opening begins 
the slow second movement, featuring some 
extremely low playing in the bass trombone. 
Completely contrasted by a reply from the 
solo piccolo, the rest of the second movement 


takes its shape from these opening materials. 
The final movement brings back some of the 
rhythmic energy of the opening. Gary Kulesha 
does not see the movement as a resolution 
for the darkness of the first two movements, 
rather an embracing of “the sonorities of the 
opening in a triumphal way, celebrating not the 
victory of light, but the greatness of darkness, 
the new-found truth of the night." This work was 
commissioned by the Toronto Wind Symphony 
under Tony Gomes. We are extremely pleased to 
have Gary with us this evening. 

MICHAEL COLGRASS (b. 1932) 

Dream Dancer ~ Fantasy of a soul moving 
between cultures (2001) 

American-born Canadian composer Michael 
Colgrass began his professional career as 
a percussionist. After spending two years 
as timpanist in the Seventh Army Symphony 
Orchestra in Stuttgart, Germany, he worked 
for the next eleven years as a free-lance 
percussionist in New York City. Colgrass 
performed with a wide diversity of groups, 
including the New York Philharmonic, the 
American Ballet Theatre and in the original West 
Side Story orchestra on Broadway, continuing 
his work as a composer at the same time. 

Since then, his works have been performed by 
major orchestras the United States, Canada, 
Europe, Great Britain and Japan. In addition 
to numerous honours, Michael Colgrass won 
the Pulitzer Prize in Music in 1978 for Deja Vu, 
a piece for percussion quartet and orchestra 
commissioned by the New York Philharmonic. A 
long time resident of Toronto, Michael Colgrass 
lectures on personal development and gives 
workshops on the psychology and technique of 
performance. We are delighted to have him with 
us tonight. 

Dream Dancer, for solo saxophone and wind 
ensemble, is Michael Colgrass’ exploration 
of some of the musical cultures of the world. 
Framed as a story, the main character, a solo 
saxophone, is attracted to various styles of 
music and tries to decide which to play. The 
music of three cultures is offered - Mideastern, 
Asian and American, represented by jazz. 

Early in the story, the saxophone enjoys the 
musical connection with each of the three 
sounds, playfully responding to the ensemble. 


As the piece progresses however, the soloist is 
drawn to make a decision between the styles. 
Colgrass has the player move to different 
locations on the stage in order to interact 
with the groups representing each of the 
unique culture. As the musical conflict rises, 
the saxophonist, not knowing which style to 
respond to, finally “howls in frustration.” The 
work ends with the soloist trying to merge the 
divergent styles into one. Dream Dancer was 
commissioned by twenty-five wind ensembles 
under the auspices of the World-Wide 
Concurrent Premieres and Commissioning Fund, 
Inc. 

ANTON BRUCKNER (1824-1896) 

Mass No. 2 in E minor (1882) 

Austrian composer and organist Anton Bruckner 
is principally known for his symphonies and 
sacred works. Until late in his own lifetime, 
however, he was most famous for his ability 
to improvise on the organ, visiting important 
venues such as Notre Dame Cathedral in 
Paris in 1869, and the “new” Royal Albert 
Hall in London in 1871, to perform on their 
instruments. A friend and admirer of Richard 
Wagner, Bruckner became a victim of the 
hostility that raged in Vienna in the late 19th 
century between the supports of Wagner and 
Johannes Brahms. He was also, to some extent, 
the victim of his own modesty, heeding the 
advice of friends and supporters in revising his 
own works many times. Because of the number 
of versions available, scholars have found 
it difficult to identify in certain cases, which 
version was the one Bruckner actually intended. 
Nonetheless, Bruckner has come to be regarded 
as one of the most important late-Romantic 
symphonists and composers of sacred choral 
music, combining intense melodic beauty with 
grandeur of orchestration. 

Bruckner's Mass No. 2 in E minor was 
commissioned by the Bishop of Linz to 
celebration the completion of part of the new 
cathedral in that city. Bruckner had earlier 
composed a festive cantata to celebrate the 
laying of the cornerstone in 1862. The mass is 
scored for an eight part chorus and winds and 
reflects both Bruckner's very traditional training 
as a church musician alongside his newly 
discovered secular influences, most particularly 


Wagner. Material from this mass would, in fact, 
be used in Bruckner's own later symphonic 
works. The opening Kyrie is almost completely 
a cappella and comes closest to the polyphony 
of earlier periods. The Gloria, in C major, is the 
most elaborate movement reflecting what would 
become Bruckner's later style. It culminates 
in a double fugue. Bruckner's Credo is in three 
sections, a tranquil middle (Et incarnatus est) at 
its centre, surrounded by an intense introduction 
and a powerful conclusion. The unaccompanied 
opening of the Sanctus, in G major, rises to an 
impressive climax with the entry of the brass 


instruments. A more meditative Benedictus, 
in sonata form, is of a more gentle character. 
The concluding Agnus Dei, in E minor, moves 
stylistically between the old and the new, 
building intensely before subsiding into the 
final Dona Nobis Pacem. The combination 
of Renaissance polyphony and Wagner-Liszt 
chromaticism point to the unique compositional 
perspective Anton Bruckner brought to his 
Mass in E minor in particular and to his sacred 
compositional works more generally. 

- Program notes by Lisa Jack 
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GILLIAN MACKAY is an Associate Professor 
of Music of the University of Toronto, where 
she conducts the Wind Ensemble and teaches 
conducting and trumpet. She is also Associate 
Dean of Graduate Studies. An award-winning 
teacher, Gillian has an active professional career 
as a trumpeter, conductor, adjudicator, and 
clinician. She has conducted honour ensembles 
throughout Canada and the United States, 
and is Associate Conductor of the Canadian 
Wind Orchestra. Dr. MacKay has adjudicated 
Canadian band festivals at local, provincial, and 
national levels in Canada. She has conducted 
honour bands and judged competitions in 
Singapore and Thailand. 

Dr. MacKay has presented clinics and 
workshops at provincial and state conferences 
in Canada and the United States, and is known 
for her work on the relationship between 
conducting and mime. Also recognized 
as a conducting pedagogue, Gillian leads 
the University of Toronto Wind Conducting 
Symposium each July, and has been the guest 
instructor at other symposia in Canada and 
the United States. As a trumpeter, she has a 
particular interest in the French solo trumpet 
and cornet music of the 19th century. 

Gillian holds degrees and diplomas from 
the University of Lethbridge, McGill University, 
the University of Calgary, and Northwestern 
University. Previously, she was the Director of 
the School of Music at the University of Windsor. 

DR. HILARY APFELSTADT is Director of Choral 
Activities and Professor of Conducting at 
the University of Toronto. She is also Artistic 


Director of Exultate Chamber Singers in 
Toronto. Raised in Nova Scotia, she earned 
degrees from the University of Toronto, the 
University of Illinois, and the University of 
Wisconsin-Madison. Formerly Director of Choral 
Activities and Associate Director of the School 
of Music at the Ohio State University (1993 
- 2010), she has conducted choirs at divisional 
and national conferences of the American Choral 
Directors Association (ACDA), and conducted 
the U of T MacMillan Singers at Podium 2012, 
the national conference of the Association of 
Canadian Choral Communities (ACCC). She has 
led choral festivals in Europe, and at Carnegie 
Hail and Lincoln Centre in New York. In 2009, 
she conducted the Mormon Tabernacle Choir 
in a live broadcast of Music and the Spoken 
Word. She has directed all-state choruses in 
more than 30 states and led the 2011 Ontario 
Youth Choir. She will conduct the National Youth 
Choir of Canada in 2014. Dr. Apfelstadt was a 
member of the Robert Shaw Festival Singers 
and recorded two Grammy award winning CD's 
with them in France. 

LISA JACK is currently completing her Masters 
of Music Performance degree in wind conducting 
with Dr. Gillian MacKay. As part of her graduate 
studies, she has conducted the University of 
Toronto Wind Symphony and the University of 
Toronto Wind Ensemble. She also prepares 
the program notes for both ensembles. In 
September, Lisa was appointed music director 
of the Scarborough Concert Band, a community- 
based group that performs several concerts 
each year. Prior to entering the graduate 


program at the University of Toronto, Lisa was 
a music teacher in Thunder Bay, Ontario. Her 
high school ensembles have won gold standards 
at Canada’s national music festival, MusicFest 
Canada, as well as superior rankings at regional 
and international festivals. Highlights include 
two performance tours of Havana, Cuba, and 
the opportunity to conduct the Thunder Bay 
Symphony Orchestra winds in a side-by-side 
performance with her students. Experienced 
in both choral and jazz, she has appeared 
as a guest conductor with the Thunder Bay 
Community Choir and co-founded the Thunder 
Bay Youth Big Band. In addition to conducting, 
Lisa is currently on the organizing committee of 
Toronto International Horn Day. 


Currently in his third year of his undergraduate 
performance degree, KEVIN SHEN studies 
saxophone under the direction of Dr. Wallace 
Halladay. Born in Taiwan, Kevin is a graduate of 
the Arts York Regional Arts Program at Unionville 
High School and has performed with the Toronto 
Youth Wind Orchestra (TYWO), the Cathedral 
Bluffs Symphony Orchestra (CBSO) and the 
University of Toronto Saxophone Ensemble. 

He also works locally as a private saxophone 
instructor, and has acted as an instructor at the 
National Music Camp of Canada and as a guest 
artist and sectional coach at schools throughout 
the York Region District School Board. Kevin 
is truly thankful for the opportunity to work 
with Dr. MacKay, the University of Toronto Wind 
Ensemble and composer Michael Colgrass on 
this concert. 
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